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China Chair FH4283
1943 Cherry, leather Fritz Hansen

In 1937, while Wegner was a student at the School of Arts and Crafts, the Museum of
Arts and Crafts acquired Chinese chairs believed to date from the 19th century. These
were constructed without glue, screws, or nails, and combined structural logic with
striking beauty. Notably, the curved surfaces supporting the back were not decorative
but functional. Wegner was enthralled by their rational construction and elegant
proportions, and they became the foundation for new designs of his own. At Fritz
Hansen, four models were prototyped, and this chair is the one closest to the original.
Its top rail was shaped from three pieces joined with finger joints, carved into an
elegant curve. In continuous production ever since, it remains a long-selling design
more than 80 years on. China Chairlater gave rise to Round Chair (The Chair) and led

to Y-Chair CH24, evolving through successive redesigns.
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Rocking Chair J16

1944 Beech, papercord Kvist

In the 1940s, under the leadership of Barge Mogensen, the furniture division of F.D.B.
(the Danish Consumers’ Cooperative) promoted the philosophy of “more beautiful,
cheaper, sturdier.” The early models of this chair were first produced there. The
prototype was made by Johannes Hansen. Designed and priced for everyday use, it

became widely popular, and today is available from Fredericia.
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The Round Chair / The Chair

1949 Johannes Hansen

This chair is universally regarded as an icon, often described as “the chair among
chairs” or “a masterpiece of a chair.” Wegner himself remarked that “there is nothing
new about this design,” indicating that it was not intended to assert originality or
innovation. It was initially called Round Chair, and only two prototype units were
produced at Johannes Hansen. Although it initially attracted little attention, the
American interior magazine /nteriors devoted a feature to the Copenhagen
Cabinetmakers’ Guild Exhibition in its February 1950 issue, and 7he Chair was
prominently featured. The article brought overnight recognition in the United States,
generating an order of 300 units of 7Ae Chair. To meet demand, the top rail was
reengineered with finger joints, making the chair better suited to mass production. From
this point onward, visible joints became a hallmark of Wegner’s work.

As The Chair gained recognition in the United States, its reputation echoed back to
Denmark, and in 1950 Asger Fisher, an executive at the well-known Copenhagen
interior shop Den Permanente, gave it the name 7he Chair. Its fame grew even further
in 1960, when it was chosen for a televised presidential debate between John F.
Kennedy and Richard Nixon. 7he Chair was selected in part because it provided firm
support and accommodated Kennedy’s chronic back pain. He had first injured his back
while playing football at Harvard, and the damage was compounded during World War |l
when, as captain of a US Navy torpedo boat, his vessel was rammed by a Japanese
destroyer and sank. Kennedy lived with the pain for the rest of his life. At the time it
was sometimes referred to as the Kennedy Chair. Decades later, Barack Obama,
following Kennedy’s precedent, also favored 7he Chair, and PP Mgbler produced and

sold posters of both presidents seated in it.
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The Cowhorn Chair JH505 (custom model)

1952 Painted wood, leather Johannes Hansen

Named 7he Cowhorn Chair after the shape of its arms, the commercially released
model had a natural wood finish, with the wedge set in the center of the back serving as
an elegant accent. This example is a painted prototype, and because the wood grain
and wedge that would normally be visible are concealed, the sculptural quality of the
top rail stands out more strongly.
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Armchair JH513
1962 Oak, fabric Johannes Hansen

From the same series as £asy Chair JH713, this model is somewhat smaller, with a

shallower back angle suited to conference rooms. While not a particularly assertive



design, it is refreshingly free of unnecessary elements, and achieves perfect balance in
terms of both form and function. It stands as an iconic work prefiguring Armchair JH250

of 1974.
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Armchair PP68
1987 Ash, papercord PP Mabler

This exhibition includes a special version of PP Mabler's PP58, the trophy chair for the
Hans Wegner Award. PP68 shown here, however, features a paper cord seat, which
results in differences in the placement of the crossbars and the shape of the side
crossbars. The top rail, which acts as both the backrest and armrests, is carved from
molded solid wood. In the past, molding such thick components was not feasible, but it
was made possible by advances in woodworking technology.
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Circle Chair PP130
1986 Ash, flag halyard, fabric PP Mgbler

Wegner made the initial sketch for this chair in 1965. The design featured rope stretched
across a circular steel pipe frame, but the idea was abandoned at the time because rope
could not be securely stretched across steel pipe. The challenge was later solved by Ejnar
Pedersen and his colleagues at PP Mgbler, who developed a method of slicing white ash
into eleven thin sheets and press-forming them into a circular ring, making it possible to
produce the chair. Instead of tying knots, the rope was fixed with fittings, improving the
comfort of the back. The fact that so many iconic works like this one emerged in Denmark
can be traced to the collaborative and egalitarian relationship between designers and
craftsmen. Whenever they identify problems in their own earlier works, they immediately
set about developing solutions. It is by maintaining a constant sense of inquiry and an

objective perspective that designers are able to produce such exceptional chairs.
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Bull Chair JH518
1961 Teak, cane Johannes Hansen

One of Wegner’s iconic designs, this chair is a counterpart to Cowhorn Chair. The
elongated ends of the top rail give it a form worthy of the name “bull.” From the 1950s
through the 1960s, more than ten variations were produced, with differing details. It is
now manufactured by PP Mabler.
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The Valet Chair JH540
1953 Oak Johannes Hansen

The Valet Chair JH540 serves not only as a seat but also as an attendant for organizing
clothing. The hanger-shaped backrest holds shirts or jackets, while tilting the seat
forward allows trousers to be draped without creasing. Beneath the seat is a triangular
compartment for keeping keys, wallets, coins, and other small items. 7he Valet Chair
JH540is also known as the Bachelor’s Chair, both names reflecting its practicality as a
single chair that helps keep one’s surroundings in order. The idea of incorporating
everyday actions, such as hanging up clothing or arranging personal items, into a chair
design grew out of Wegner's keen observation of daily life. 7he Valet Chair JH540 has a
three-legged structure, with two legs at the front and one at the rear, and poses a risk
of tipping diagonally backward. However, many Danish homes traditionally had floors
paved with rounded stones, and three-legged chairs provided greater stability on

uneven surfaces.
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Y-chair CH24
1950 Oak, papercord Carl Hansen & Son

In 1949, Ejvind Kold Christensen, known as a design buyer, became an advisor to Holger
Hansen, president of Carl Hansen & Sen. They teamed up with Andreas Tuck, another
manufacturer on Funen, to produce Wegner’s designs. Kold Christensen was driven by
the conviction that lasting support comes from design and quality, and he pursued
furniture that could be efficiently manufactured on a larger scale. In 1949, Wegner
engaged directly and built trust with the craftsmen of both companies, and he designed
four chairs and one cabinet, among them Y-Chair CH24. One-fifth-scale three-view
orthographic drawings from the time show him reworking the concept of Round Chair
while developing new forms. Y-Chair CHZ4 has been the most widely produced and best-
selling of all Wegner's designs since its introduction by Carl Hansen & Sgn, and it remains

highly popular in Japan.
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Peacock Chair JH550

1947 Ash, papercord Johannes Hansen

Peacock Chair JH550 was designed by Wegner but realized largely through his
collaboration with Nils Thomsen, foreman at the Johannes Hansen workshop. Wegner
and Thomsen shared an equal partnership, not one of designer and maker but of two
highly skilled craftsmen. The chair is a reinterpretation of the 18th-century English
Windsor chair, completely transformed from its source into a form that is both graceful
and imposing. The lineage leading up to this redesign includes Nyborg Chair, many of
whose details can be seen reflected here. For Wegner, a design was never finished
simply because it was completed, and he maintained consistent, lifelong dedication to
refining and transforming designs into something new. The name Peacock was coined

by his friend and rival Finn Juhl.
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Peter’s Chair / Peter’s Table

1944 Beech Johannes Hansen

Wegner designed this chair and table set when he became godfather to the first son of
his close friend Barge Mogensen. The boy, Peter Mogensen, was named after Wegner’s
father. The set uses a knock-down structure that can be assembled and disassembled
by hand without nails or screws, making it easy to store and transport. Rounded corners
reflect consideration for young children. More than 80 years on, it is still produced and

remains a quiet bestseller.
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Chinese Chair PP66
1945 Ash, papercord PP Mabler

This model was a simplified version of the 1943 China Chair FH4283. The top rail,
previously carved from solid wood, was reimagined in bentwood, achieving a structure
that was both lighter and stronger. The idea came from Sgren Hansen, grandson of Fritz
Hansen, who suggested using the bentwood technique pioneered by Michael Thonet.
The process of steaming and molding the wood made it possible to mass-produce the
top rail with its three-dimensional curves. The chair was first released by Fritz Hansen
but later discontinued, and since 1970 it has been produced by PP Mgbler.

FH4283
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Folding Chair JH512

1949 Oak, cane Johannes Hansen

Exhibited alongside The Round Chair /' The Chair at the 1949 Cabinetmakers’ Guild
Exhibition, this folding chair features a structure in which the seat flows directly into the
rear legs. The wide angle between the back and seat offers a high level of comfort. A
groove in the rail beneath the seat was made to accommodate wall-hanging hooks.
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The Flag Halyard Chair GE225
1950 Steel frame, flag halyard Getama

This chaise lounge employs flag halyard rope (the kind used to hoist sails on yachts)
stretched across a steel frame. At first glance it appears rigid, yet it offers extraordinary
comfort in use, as the cold metal never comes into contact with the body. The chair
comes with a long-wool sheepskin and is often paired with cushions.
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Swivel Chair PP502
1955 Teak, steel pipe, leather PP Mgabler

The defining feature of this chair is its large, sculptural top rail, finely carved to follow
the curve of the spine. Although the base underwent several changes, including a
period when it had five legs, the upper section remained unchanged. In other words, the
design of the upper part was finalized from the beginning. Today, the excellence of the
early model has been reappraised, and the original version is once again in production.
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The Ox Chair AP46
1960 Steel, fabric AP Stolen

Many Danish chairs are named after animals, and this chair derives its name from the
headrest sections extending widely to either side, resembling the horns of an ox. The



seat allows for a variety of postures, from resting one’s feet on the armrests to sitting at
an angle. The extension of the seat into the rear legs contributes to a high degree of
comfort.
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Armchair PP203
1969 Ash, wenge, fabric PP Mgabler

Wegner designed this model with the idea of “a chair that was more affordable yet
retained the same function and beauty.” To reduce costs, many processes were
mechanized, lowering labor expenses and minimizing waste from carving of lumber. The
top rail’s rounded arm sections are molded plywood, while the broad section beneath
the back is made from small pieces of solid wood, reinforced with wedges that also
serve as prominent design accents.









